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Opening Evening. Season 2008-2009, Kutaisi
Lado Meskhishvili State Drama Theater of Kutaisi
Thirty-three Scenes Performed in two Actions
Stage Director, Music — GIORGI SIKHARULIDZE; Stage
Designer — SHOTA GLURJIDZE; Costume Designer — TEO
KUKHIANIDZE; Choreographer - KAKHABER SHARTAVA,;
Assistant to Director - VAKHTANG AMANATIDZE
LEV TOLSTOY’'S ANNA KARENINA. 23-24-25 April
Anna — Andy Dzidzava; Vronsky — Giorgi Zangurr,
Karenin — Davit Roinishvili; Kitty — Nino Choladze;
Levin — Giorgi Shalamberidze; Dolly — Dali Basiladze;
Stiva — Tengiz Javakhadze; Countess — Eva Khutunashvili,
Honored Actress of Republic of Georgia; Producer — David
Gachechiladze; Nanny — Magda Geradze; Seryozha - David
Kokhreidze; Street Musician — Mirian Maghlakelidze,
Freshmen Students of Drama Faculty of Thilisi Shota
Rustaveli Film and Theater State University (Kutaisi Group)
Tickets are available at Theater box office from 10 a.m. to 6 p.m.
Play starts at 18 o’clock
No entrance into the Hall after the bell rings the third time!

Theater Manager — GIORGI SIKHARULIDZE
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- A director chooses a script based on the message that
is delivered through the script because it is his message too.
The message should be pressing. A stage gives us (directors)
the opportunity to bring our key message to the people; our
preaching arena is the stage. | have always directed the plays
that could deliver the message or the idea | thought was
important and pressing for that time.

The problems set in Anna Karenina, Tolstoy’s brilliant
novel are pressing in all times; For modern world, modern
Georgia and Georgian families they are not out-of-date at
all. They are as important as the problems regarding Abkha-
zia, globalization, drugs, war and etc. (We have already spo-
ken about these problems in various plays of this theater).

- What is the cove of the problem and why is it
/z‘uz.sséiy?

- Despite the fact that Tolstoy described the particular
time and space in his novel the problems highlighted in the
book can not be considered as the problems of Russia in

“One can not live happily apart from the society like
a plant can not flourish on infertile scil.”®

Lev Tolstoy

AUUA KAREUIUA - a uovel about pecple with extrasrdinany
bates, dreamens stuggling fon thein happivess. It is a stowy
about big, twgic Cove delivered in a classical, antistic- nealis-
tic way by the greatest thinker o “the time of great aims and
gneat ad”. Society and wouns of Life, moral principles, conpli-

cated pamily nelations, passionate love and treacheny, prudence
and oblivion, fabsity and lie, duty aud nejection, fate and pinal
judgment - the authon deals with these issues i the wouvel.
Auwe Koarewiva has beenw ackuowledged as the greatest wouvel
of the [9th centwwy. Duning its 135-yean histony this book has
inspined and beew interpreted by wany antists.

o Qetevan Mamukelasvili

the 19th century only. They can be applied to all nations of
the world in any time. However, the action takes place in
Russia in 19th century in our adaptation. We could not have
avoided this fact but in that any nation and country can face
the same problem given in Ana Karenina. William Shake-
speare, Moliere, Henrik Ibsen and other playwrights- they
also highlighted the problems that can be considered uni-
versal and international. We, directors when staging classics
simply adjust them to the cibtenoirary apoch and situation.
If a performance turns out to be good it becomes universally
accepted like its literary original; you can play it in any
country and foreign audience might love it. The most impor-
tant is to grasp the writer’s point and deliver it adequately.
The love story that is described in Tolstoy’s immortal novel
is eternal and it can not be framed with one epoch and one
nation. Of course, not all women who are in love are Anna
Kareninas; Women like Anna are born once in a century but
they are born in every century.

- Anna was not suffering from absence of rights. She
was active in her circle and enjoyed all benefits of a woman
of her class. The author shows her at saloon meetings, in
opera, on a horse race... She is always in the centre of public
interest and some even idealize her. Karenin was married
to the woman who was desired and emulated in all Russia.
Therefore, it was natural that her life and her problems were
always in the center of public attention. People were inter-
ested how she dressed, how she walked and moved, how she
spoke. She gesticulated during conversation and everyone
liked it. Lie, cheating, pretense, filthiness was not alien »
for the people of her circle. But they had not experienced
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‘ great love. Anna was special and therefore, her fate is
special.
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world and ,rw can soloe them..

- The wiiter (Tolstoy) desciibes the diama of sevesal
chatactess in the book. He discloses the same problem
from vasious view points by this. These chatactess ave in
seach of s ; they have diffesent aspivations and
ideals cont 6y weal life. They demand want
maximum from lfe. They ase often /miyed by people,
sometimes find the solution to their problem, some-
times fail but what is most impoitant stiive
for developing the highest human mesits in themselves.
Which line have you chosen in your tation?

- | often think from the perspective of which character
the author looks at the novel. When I first read the book
I though it was Levin; when | read for the second time |
thought it was Karenin, then Anna, then Vronsky.... This
book is brilliant because the author shows us the whole
society, all its classes and circles. What fascinates me most
is that author does not show us the world in black and white;
he introduces people with all their strengths and weak-

“‘t"“

“*women. like kings in captivity treat
men like slaves for ten thousand gen-
erations now because women had been

humiliated and subordinated to men.””
Lev Tolstoy

nesses. The triangle that is most expected by the society in
the performance Anna Karenina is particularly important to
me. The play must not be linear with someone being right
and someone being wrong. All characters are right in its
way. They all have their common sense and they follow it.
The interesting thing is on whose side you will stand from
your view point. | will create the characters that will have
both positive and negative sides because they are human be-
ings and naturally they are sinners... They do or want to do
many good things but they make mistakes because they are
mortals. This is central to me.

I see a poetic love story that failed to resist the pressure
from the society and became the subject of the public judg-
ment despite its purity and passion.

- You ase wosking on this novel for the second time,
wight?

- Yes, | am. When | was working on this play in Tu-
manishvili Theater | was interested mainly in what was the
author’s attitude towards the novel. We know that Tolstoy
used to write diaries where he described the process of cre-
ation of his masterpieces. This is what he wrote about Anna
Karenina: Anna Karenina - my diary. This is a sort of tinning
fork for our artistic crew. If we make our own diaries, if
we collect everything about our friends, associates, family,
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relatives, if we recall what we felt about their stories and
about their lives, if we manage to put all this in one focus
and bring to the audience as our diaries probably this will
guarantee the success of the play. This is because audience
is always keen on observing what is behind the closed doors,
what is in the diaries that are hidden from strangers but in
this case we show these diaries to the audience on stage...

- What founs have you applied to and what novelties
have you intwoduced in youyr adaptation of Anna Kai-
enina?

- “Happy families are all alike; every unhappy family is
unhappy in its own way,” the performance begins with these
words and they will serve as the main theme. It is not easy
to say something new.

It is difficult to work on such a big novel, maintain all
aspects of the plot and make the story applicable for the
audience unless a director has found a form for the play.

We managed to find it: in the play the action takes place

on a filming ground, there is a crew that helps in changing
scenes, prepares new scenes and this helps the audience to
believe that the story takes place in the time which is de-
scribed in the novel. The play must be convincing. The audi-
ence will not forgive falseness. For me as a director produc-
tion of comedies and love stories is the most difficult work.
It is very difficult to play a person in love and to be convinc-
ing. It requires high level of professionalism. Anna and »
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.Vronsky saw each other and fell in
love. It is very difficult to stage for
director and play for actors. The

same applies to a good comedy where

brilliant actors show their mastery. In
both cases if right form is not found,
nothing will do. One can tell by the
look, action and speech that a person
is in love, especially when this love
faces many obstacles just like it is
described in the novel. It is about
family, destroying the family, cheating in the name of great
love. The family that was created by mistake is broken. All
this should be delivered with right words, rights emotion
and convincing looks of actors. Therefore, it is both difficult
and interesting to work on this play. We use our knowledge
and experience and try to be convincing and if the audience
is convinced it means that we succeeded.

- Unfostunately, the wishes and abilities of chat-
actess do not coincide in the novel... What about the
play? Awe your desives attainable by the theater and
how did you select the actois?

- 75 % of success of the performance depends on the
correct distribution of roles. This is the material (Anna Kar-
enina) that should be adjusted to particular actors. Personal-
ity of actors is one of the decisive factors in this case. | can
assure you that if not Andy Dzidzava, Giorgi Zanguri and
Dato Roinishvili I would not have produced Anna Karenina.
Their professionalism added to their personal charachteris-
tics stimulated me to take up this material. Sometimes you
consider 2-3 candidates for a role but not when you work on
Anna Karenina. Professional and personality must match in
order to have good result. | choose Karenina because right
people came to the theater. Otherwise, | would not have
produced this story.

- Jolstoy woiked on Anna Kasenina for 5 yeavs. The
plan, scheme of the book ed with time; the plot
became mose complex, pessonalities of chasactess changed
as well. How long does it take to stage a pesfoumance
based on such a huge matesial and what was the main
difficulty that you came acioss duting your woik?

- It takes 35-37 days to consolidate the play completely.
This includes the time for rehearsals. However, working
on the play does not end up with the premier. We continue
working on the details after it is released. The play changes
based on the view point of a director and actors and the ob-
jective reality. The material (Anna Karenina) is inexhaust-
ible. It inspires everyone to do 10-12 versions of a scene and
it is difficult to choose the best one. Reading of the play took
us much time, big decoration and technical problems set
back the time of release.

We are like archeologists digging deep, searching. It
takes much time but it is worth of it. It is inadmissible to ap-
ply to this brilliant novel superficially and simply. | consider
that the problems that the writer highlights are pressing in
modern life too and we are trying to discover and under-
score them in this adaptation.
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- | would like to know your opinion about othe:
theatiical and film adaptations of Anna Kaienina.

- | know that Anna Karenina has been produced in Rus-
sia and Georgia. Ms. Medea Kuchukhidze staged the adapta-
tion of Anna Karenina in Marjanishvili Theater long time
ago. Sopiko Chiaureli (famous Georgian actress) played
Anna. Unfortunately, | have not seen this play. As for film
adaptations | know that Greta Garbo played Anna Karenina
role in 1935, Vivien Leigh -in 1948, Tatiana Samoylova - in
1960s and Sophie Marceau in 1997. Frankly saying the fault
of these adaptations is that they are not delivered as diaries.
I could not see in these adaptations what | was searching
for. To my mind they only describe the story and that is all.
Therefore, they are insufficient to me.

- Howevey, it is easier to show the most subtle nu-
ances of a soul in films. What methods do you use to
poitiay chasactess, theis actions and the main idea mose
impressively?

- The crew working in harmony with each other is the
guarantee to the success of any performance. Everyone
attributes good performance to good work of actors and
bad performance - to a director. | consider that director and
actors win and lose together. Shotiko Glurjidze is the stage
designer for this performance. He is one of the best repre-
sentatives of Georgian theater painting. He is a very good
artist. It is a great pleasure to work with him. He knows
theater very well. He completely meets the demands of a
director. He is a very good stage designer and painter. His
stage designs always create comfortable environment for an
actor and easily identified by the audience.

- Music plays impoitant wole in your pevfomances...

- Moreover, if I do not understand the composition | can
not stage a play on this music; when | was writing the adap-
tation of Anna Karenina Mahler’s Fifth Symphony, Part 11
was in my ears. Sometimes | thought that it was written par-
ticularly for this novel. It has its own dramatic composition
with its own story which is identical to Tolstoy’s story. I can
not imagine the staging of Anna Karenina with other music.
I have changed some things from my previous production of
Anna Karenina which | staged in Thilisi but I did not change
the form: in my both performances the action takes place
on a film ground. The actors are different and therefore
they could not have played as Nineli Chankvetadze, Goga
Pipinashvili and Gia Roinishvili (prominent Georgian actors
who played in Giorgi Sikharulidze’s first adaptation of Anna
Karenina) did. 8 years have passed since my first adaptation
of Anna Karenina and naturally | have changed as a direc-
tor too. | see the material from another angle but I could not
change the music.

- You have involved your students from Kutaisi tai-
get group of Shota Rustaveli Theater and Film Unives-
sity into the pesfoumance. Which woles do young actots

2

- | remember that 8 years ago Mr. Gogi Margvelashvili
had a group of students in Shota Rustaveli Theater and Film
University. | taught them and | gave them their first roles
in Anna Karenina in Tumanishvili Theater. Many of
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’them are now actors. It is a great luxury for freshmen to
take part in a serious performance like Anna Karenina.
It is a big responsibility to play in Anna Karenina in
Meskhishvili Theater- the theater of great history and great
traditions. They will not forget the experience for the rest
of their lives. | want to wish them all success in their future
career. They are my students and as a teacher | want that
they debuted on stage successfully. | try to involve them in
technical work mostly. As freshmen or sophomore students
they will not be able to play serious roles. It would not
inappropriate. They will get used to the environments in the
theater and that is what matters now for them most of all.
They help us in preparation of a good performance; they are
playing the film crew and help actors in moving from one
scene to another.

- If you have not 1ead Jolstoy do not consider
youwsself as a cultual man)” said Gosky. He believes
that Jolstoy's wosks ave the wesults of highly developed
Russian classic litewatuse of 19th centuwy. Meskhish-
vill Theates used to piefes mostly Geogian classic and
modewn dwamas up to present time. How would you say
about yous choice and woik?

- We are dealing with the material of the highest class.
Interesting script is a sort of academy for a creative person:
you feel that you continue studying, dig deep into your pro-
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fession and become more skilled. | am sure that the actors
feel the same. They have played many roles but they never
stop studying and this is due to the materials of the highest
class. We are telling a woman’s dramatic life story. Tolstoy
called his novel Anna Karenina and this tells me everything
about the novel. The rest of characters are only parts of
Anna’s story.
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The main issues of Russian classical literature are love,
treachery and heroism.... Are these issues pressing in
modern life? Why studying the old love story? There is
no love without free life; When we read Tolstoy’s Anna
Karenina we look for the reflection of the problems
highlighted in this book in modern life. Georgians are
familiar with this novel very well.

Director Giorgi Sikharulidze gave the leading role of
Anna Karenina to actress Andy Dzidzava.

Andy started reading Tolstoy’s works, including Anna
Karenina when she was a pupil. Anna Karenina was
taught at Andy’s school. Andy was not enchanted by
Anna’s character at that time... It is natural. She could
not have understood many things as she was very
young. Now she even wonders why Anna Karenina’s
tragic story was in school program.

She read the book for the second time when she was

a student. She understood what Anna felt because she
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PROYEST

Against Secret
Charm of High
Society

e David Liklikadze

| waut you to think about Auna while neading this anticle!
There was oue thing that tounented since childhood.., -
Wikl Auna ever be happy? Wil the cowrage expressed in
the name of love buing happiness?... The idea that Auna
wes free when she died aud evewone aound hor was

fneed is o neliep to we. Freedom is wone impontaut than
love, is uot it?...

Tolstoy’s Auna Karewina appeared in Ewwpean literatwre
unexpectedly aud neached wnexpected heights. This wovel

amazes people up to wow.,

was in love. She managed to find common grounds
with her. The third time Andy returned to the book as a
professional actress and she was working on the role of
Anna Karenina. Andy has been working on the role for
one year now.

She knows all characters of Anna Karenina very well.
Tolstoy wrote: “Anna Karenina is my diary...” Andy
Dzidzava considers that one day spectators will real-
ize that this novel is her diary too. The actress says
that spectators will identify themselves in Anna, Dolly,
Kitty, Levin and other characters. As for Dzidzava, she
identifies herself with Anna Karenina.

Andy Dzidzava considers that Anna is an ordinary
woman, any woman could be in Anna’s place. Andy
thinks that Anna’s tragedy is Karenin’s fault. They had
everything except for happiness. Andy believes that

“°If vou want people to understand you. you
must speak with them from CGolgotha. you must

prove truth with anguish or better with death.”®
Lev Tolstoy

Anna made one big mistake: Anna did not think about
her son Seryozha when she was leaving husband. She
knew she would lose her son but this could not stop
her... However, most people sympathize with Anna;
some feel sorry for her and even envy her...

Anna Karenina’s personality is charming because »
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she was first in her epoch to reject public opinion
and finally, she gained what she wanted (what
was the price? But most important is that she accom-
plished).
Andy Dzidzava likes to deal with difficulties like Anna
does. She often swims against the flow. The fact that
she is playing Anna Karenina’s role is the example of
this. When she started working on Anna Karenina’s
role she knew she had to be very careful. First of
all because it was the adaptation of famous Russian
novel by famous Russian classical writer Tolstoy,
secondly because Anna Karenina had already been
played in Georgia by two stars of Georgian theater
Sopiko Chiaureli (in Marjanishvili Theater) and Nineli
Chankvetadze (Tumanishvili Theater) and finally it is
the most serious role in her career so far.
Vronsky changed Anna Karenina completely. A new
feeling evolved in her. She realized what love was.
When Anna was getting married to Karenin she was
sure it was the right decision. Assumedly it was calcu-
lated marriage...
She made a mistake when she married Karenin and
when she followed heart and left husband for Vron-
sky. This was because she thought that she was the
strongest woman but in the end she turned out to be an
ordinary one.
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Moreover, Anna was considered as a “peace dove” but
in the end she became a neurotic and jealous woman
who killed herself.
Anna’s all battles are bound for failure... She loses all
her battles but in the end she is still a winner.

Andy Dzidzava is going through an unpaved way. Her
Anna is an amazing and strong person.

Free, original, somehow extravagant... proud and
absolutely independent - this how Andy sees Anna.
Struggle for mastering the world where Andy would
establish her artistic vision and creative principles.
She struggles against high, “delicate” ideals of “ro-
mantic” century and opposes them with rough, strong,
healthy, willful and dynamic art.

One can feel the scent of a new century, new epoch,
tense rhythm in Dzidzava’s Anna...

The actress created this character with original artistic
vision and style. This work is the best in her career. It
is also difficult to say where she took her style from.
Her work is so unique... It is obvious that Dzidzava
created combative Anna’s person. If an actress does not
have strong and inexhaustible sense of imagination she
will not be able to create the character.

With her strict slender Andy looks like a lady that was
brought up in St. Petersburg. However, it is obvious
that she has more inner freedom than ladies from St.
Petersburg. Her freedom is natural, in born. Therefore,
she transformed in Anna very naturally.

The director Giorgi Sikharulidze faced more serious
challenges now than in Thilisi when he worked on
Anna Karenina’s theater adaptation for the first time.
Giorgi Sikharulidze has proved once again that he is
a professional and has total control over the space on
stage. The process develops all over the stage: prosce-
nium, moving stage, bridge hanging over the stage,
stairs and so on. Sikharulidze divides stage and then
joins it with united action.

There are many preconditions for considering that »
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‘ this performance will be successful. The first and
most important factor is Andy Dzidzava.

I will be happy tomorrow! But happiness does not have

a tomorrow, as well as yesterday. It does not remember

past and does not think about future; it has only present

time, only one second in present day. We can not even

*“In order to learn what is moral we
must learn what is immoral so that we
realize what we can do and what we

can not.””
Lev Tolstoy

imagine how Andy Dzidzava takes everything close to
her heart. It is amazing how she reveals her feelings.
An actor is never alone on stage. There are two Andy
Dzidzavas there. One is acting, another is controlling.
She is both happy and unhappy... You might think that
she (Anna) is never happy; only when she was in Italy
(in fact she was not happy there too). Her (Andy’s)
play brings admiration and happiness. Action is a
reward. To act, create, fight against reality and win or
lose - this is happiness characteristic for a woman from
high society. She hides her torment behind calmness.
She is calm when she has everything and when she
loses everything even when Countess Lydia insulted
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her or when her love was destroyed by her pregnancy
she looked calm.

Her each scene with Vronsky, Karenin, Lydia, Dolly or
Kitty is a catalogue of defeat and misfortune. Every-
thing seems to be against her. But she manages to com-
municate with the audience very easily.

Andy Dzidzava is a fortunate actress. She usually has
many supporters in the pit. She always stands out of
her colleagues. She moves forward steadily. No one
can stop. Her biography proves that Andy is devoted to
theater.

She and her character have much in common...

A proud soul can not be broken, it must be punished.
Anna must be punished...

Faceless crowd on one side and Vronsky and Karenin
on another...

Anna is due to die ....

She abandoned secret charm of high society, high posi-
tion, luxurious life...

She knew she would have to pay high price for the
crisps of happiness she had taled away from life...
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The audience will not see the Vronsky they know from the
book or other adaptations on this performance.... The character
will be completely new, shown from different angle.... The
epoch and the status will be the same, but Count Vronsky’s
inner world and attitude towards love will be displayed in a dif-
ferent way. This is because this kind of love story is not unique
for 19th century... There will always be Vronsky, Karenin and
Anna in this world...

Actor Giorgi Zanguri can not speak about his character -Count
Alexei Vronsky without emotions.

He was offered this role before the work on adaptation was
over. He did not hesitate and agreed. Why should he have
hesitated?! It is a great honor for any actor to play in Anna
Karenina and Vronsky is a dream role for many actors.

Not everyone is bold enough to deal with classics and Anna
Karenina is classics. | think that a creative person should take

a risk and must win. This material is not linear. It is very deep.

I have read the book many times after | was offered to play
Vronsky,” says Giorgi Zanguri.

He considers that he has found his Vronsky. His character was
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created by three persons- himself, Tolstoy and Giorgi Sikhar-
ulidze. “When you read the novel you somehow see the charac-
ters. A reader has the face of Vronsky, Karenin, and Levin and
so on in his head. | want to destroy this imaginary face of my
character,” says he.

It was not difficult for him to find a Vronsky in himself. He
tries to understand the feelings of his character. “Sometimes
you fight with your character and sometimes he fights with
you. You might not agree with the character’s standpoint but
you must follow his logics. | must not be Giorgi Zanguri in
Vronsky’s role. We are different but | agree with him. In real
life I might act as he did. | understand the feelings of this man.
I justify all his steps. He fell in love and did not set back. Anna
Karenina is a love story. Two people struggled for saving this
love when the whole world resisted them. They went through
all stages: sympathy, passion, love...they betrayed, married,
escaped- they experienced everything.”

Love has many facets but no limits.

Giorgi Zanguri loves his character very much. When someone
accuses Vronsky in tragic death of Anna, or considers that he
did not remain loyal to Anna’s love till the end, or he failed to

“A man is free when no one can resist
him in doing what he wants. This WHAT
is love. *°

Lev Tolstoy

get to know Anna deeply, he feels as if he is accused; he tries to
defend Vronsky and justify his action... he can argue endlessly
that Vronsky was not a lover that destroyed a family, but he
was fighting for love.

“Only one person can not save love. Sometimes one from the
couple turns out to be weak. Anna killed me when she killed
herself and Karenin won,” thinks the actor.

“You should not get tired from walking on the pave of love.
Vronsky was not tired, he changed his face only.

Spectators will identify themselves in various characters of the
performance. | am sure there will be many Vronskys, Annas,
Karenins, Levins and they will see that their story can occur to
anyone in every century...”
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When he found out that Director Giorgi
Sikharulidze was planning to produce
Anna Karenina he thought -”Vronsky?!”

When Ms. Nana Kajaia asked journalists
to prepare articles on performance Anna
Karenina I thought “Vronsky?!” too.

No, not Vronsky...

Count Alexei Alexandrovich Karenin -
DAVID ROINISHVILI.

“ 1 thought that | would play Vronsky. If it was up to me
I would play Vronsky. There are some similarities be-
tween me and Vronsky...but Karenin’s role fits me more
because | am almost the same age as Karenin....”

- Probably you read over Auna Rarenina.

- Yes, | did. You discover new details in a book every
time you read it over. This is ten times true if you deal
with the book every day. Anna Karenina is classic and
you discover new interesting details, nuances every time
you read it over.... They emerge on surface gradually
both when you work on a character and when you play.
You might have played a role 99 times but you discover
a new, maybe insignificant detail on the 100th play. This
detail can fill your character....

- Count harenin does not appear in book and your the-
ater adaptation very often but his phantom is always out
there.

- Karenin is a monster.. You can tell from his character,
from the relations he has with other people especially
with Anna.

- Does he love Anna?

- Yes, why not! Maybe he is not a monster because he
loves Anna... | do not know... One thing is how I see the
character and the other is how audience sees him. It is
hard to say that any of characters is completely positive
in this story. There will be variety of viewpoints about
Anna, Vronsky, and Count Karenin... All characters,
especially negative characters think that they are right.
When | work on negative character | try to find what he
has done right. This kind of work is difficult and you
should treat it with caution. You should be attentive to de-
tails; otherwise, your play might go in a wrong direction.
This is true not only for theater but for real life too.

The actor looks for antique glasses before we
stast ou intewiew. | have one but | need it does
not give me a look of a stiict man’, he said:

- Is not your character strict enongh without glasses?

PREMIARA g

- No one can tell you exactly what kind of person you are.
It is a bit difficult to identify our inner world.... Karenin
never leaves the frames of etiquette. When you see Kar-
enin first you might not understand why he is considered
a monster. | have experienced the same thing in real life.
Sometimes | think about a man or a woman why people
do not like him/her? But after | while when | get to know
the person | realize that something is really wrong with
him/her.... There is also intuition which sometimes de-
fines our attitudes to particular people.

“All kind of judgment destroys love.*”
Lev Tolstoy

It is difficult to see the inner world of a person unless you
know him/her for a long time. You must share common
experiences in life.

My personal feelings, the examples from life helped me
to disclose my character...The personal experience, the
problem raised in a play, artistic skills, the director’s vi-
sion create the character.

- Maybe Auna’s passionate love to Vronslky made harenin
even stricter.... Can passionate love malie you forget
everything, even your child?
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‘ - Yes, it can, even though it is
hard and bad, but it is possible!
Maybe it was Karenin who deter-
mined Anna’s decision to leave
family. Maybe he forced this sensi-
tive woman to do so because what
he lacked was feelings. If there had
been more feelings in Anna’s and
Karenin’s relations this tragedy might
not have happened... | feel sorry for
Karenin. He was so sure of himself
that he would have never imagined
that this would have happened to
him. He was absorbed by the state
and that was his personal tragedy.

Nino Choladze is looking
forward to the premier of
Anna Karenina. She is not
debuting in Meskhishvili
Theater but this is her first
role after an interval. She
had always wanted to work
with Giorgi Sikharulidze,
the manager and director of
Meskhishvili Theater. She
says she enjoyed the work
very much.

- The adaptation of Leo Tolstoy’s

novel is being presented in Kutaisi

Theater amid the current situation

when words “Russia” and “Russian”

irritates the Georgian society....
- Even though Anna Karenina is

The director is amazing and
besides she has very talented
and famous partners- Giorgi
Shalamberidze (Levin) and
Giorgi Zanguri (Vronsky).

not a political performance it brings Mr. Giorgi gave me freedom.
Russian soul into the theater. How-
ever, the topic is, was and will be
pressing for every nation in any time.
The story is about the relationships
between a man and a woman, family
and society and it does not mat-

ter they are Georgians, Russians or
Americans...

I am playing Georgian Karenin.
There are many prototypes of Kar-
enin, Anna and even Vronsky in
Georgia.

I do not think that this should be Rus-
sian performance in terms of style,
decorations, there might be some
details but I think the performance
will be completely Georgian.

simplicity is the primary demand to moral beauty.
In order to sympathyse with a character a reader
must see as much weakness as kindness in him...

Lev Tolstoy*
Lev Tolstoy

My character changes during the play in an interesting way. The role is
rather difficult. Kitty is an example of how a Barbie doll turned into a
s village dweller woman,” says Nino.
Kitty was a little dreaming girl. Probably that is why she lost in a com-
* petition with Anna.
« The distinctive feature of my character is pride. She does not love
Levin. She tried to take revenge on Vronsky by marrying Levin, she
s feels abandoned and she made this
» decision out of pride. It is very
¢ interesting to work on a role. The
+ main line existed from the beginning
+ but new details are added day by
+ day. Giorgi Sikharulidze leaves the

« process of creation of a character to
so immediately... _ + you and then he kind of polishes the
- Probably you have something to . .
add? : character,” says she.
+ She is trying to find the traits of
¢ Kitty’s character discover indepen-
. dently. If she manages it she is hap-
py. It is not difficult for Sikharulidze
+ to work with her because Nino is a
« talented actress. The audience will
¢ see it on the first night show.

... Ordinary summer day in Kutai-
si- warm and chilly...

We have finished speaking on high-
flown issues, but somehow I can
not say goodbye to my interviewee

- Maybe... I do not know... I have
always thought that my personal
experience placed me near Vronsky
but now I realize that I have some
traits of Karenin too...

Some traits of Karenin too...

So actor Dato Roinishvili is now
Count Alexei Alexandrovich Kar-
enin...
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He is frank and mystevious, chavismatic too....

He was 14 when he wiote his fisst poem. He took pait in school
pefomances. He aé’iazdy knew éy that time that he would Gecome
an actos. Giowgi Shalambesidze's debuted as an actoy in Kutaisi
lado Meskhishvili “Diama Theater. later he was wiapped wp in
T6ilisian Bohemia. He studied undey supewvision of Puofessot Gioigi

Shintashvili in T6ilisi Shota Rustavell Theater and Fibm Univessity.
At the same time he woked in Fiee Theater (/3[’({,764 Masco in Khidi
(Bsidge), Kotsia in Gushindelni and a professor in Dzveli Sakhll
(Old House)), he alseo paiticipated in poetiy /u'y/zts. New he waiks in
Meskhishvili Theatey in Kutaisi. He /Mays Konstantin Levin - one of
the é’mdiny woles in Anna Kavenina.

LT

Actoy's puofession is chasac-
tevized with process of sea'zc/u'ny
which is poesitive fou professional
development. This process is often

and exhausting. | want to ask
you how the chaacter of Konstan-

tin levin enteved your woirld.

This is rather sensitive issue to me.

The role is quite difficult. You create a
character based on the original novel and
then you combine it with the director’s
version. In this case we have agreed on
many details but many things remained
under question. In the end we shaped the

A

character by removing unnecessary traits.

You adopt all the stresses and happiness
of your character and he becomes part

e Lela Cecadze

of you. When you grasp the main point
you try to follow it and your character
becomes stronger in you. Therefore, you
become productive and inspiring for the
director. | can not say that I have reached
the perfection. | finish working on my
character when | am familiar with him
completely and | realize that | have com-
pletely transformed into this character on
stage. It is a long process and does not
end up on premiere.

- levin is vewy impulsive.
Whese is the emotional line Ge-
tween Levin and you?

AN

““The ideas of great people have been tested by time.**

Lev Tolstoy

- I think I am much more emotional than
Levin is. He is calm and reserved. We are
complete opposite. However, it is more
interesting to work on the character that
has nothing to do with you. You have
to think and work hard and that is very
interesting. There is one scene when
Levin meets Kitty for the second time.
He wants to ask her to marry. He is very
confused; he does not know where to
start from, what to say. The director ad-
dressed Kitty (Nino Choladze) and said:
| want you to e dominant and
make Llevin say what he wants to
say to you. You Levin! You must
help hev to use your modesty. You
should act the way you would have
never acted in front of a woman in

weal life.

AN

It is the most important that the actor’s
personality does not dominate. You must
act another person. A good actor can play
various characters. However, | admit
that sometimes | find similarities with

my characters because they are ordinary
person only literary characters.

- You and Nino Choladze
debuted in a pesfoumance named
"Tsvimis Gamkidveli* (Rain Selles)
in Kutaisi lado Meskhishvili
Theater yeass ago and you wese
paitness.. Both of you wetwined
aftes a long intewnal and you ase

ain pastness. You love Kitty. She
is the woman of your dieams. You
tuy to escape from hev. Your Levin
does not completely match with the

btewary countewpast. Why? »

AN
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e Lela Khachapuridze

Almost every man has wished to
be a Vronsky, but ahways re-
mained Karenin All women have
desired even for a minute to have
the courage of Aun Karenina but
remained at home with husbands
all their life... Che wish to escape
ifrom the reality and fear of what
you are wishing has always haunt-
ed the obedient people... However,
there are others who are invisible
but strong, calm, happy with short
moments of happiness.

She must perform in front of Georgian
audience - quiet, family lover, thinking only
about children and husband, honest mother
and wife. A woman that does not think about
herself because she worries only about her
family.

The representatives of high society had many
dreams... She married her husband with
dreams about happy future, she thought he
husband would match her ideal of man. That
is why she could not reconcile with the fact
when her husband cheated on her first. She
had a heart-to-heart talk with Anna Karenina,
her sister-in-law but then she got used to this
“burden”. Slightest positive changes in her
husband made her happy; she was the woman
who was in love with love.

Dali Basiladze will play Dolly, Darya
Shcherbatskaya for Georgian audience...

She has much in common with her character.
However, Dolly’s extreme obedience and

*mental and ethical al-

ways coincide.*””
Lev Tolstoy

absence of protest irritates the actress a bit.
This Georgian actress wants to add different
traits to and emphasize invisible nuances of
Dolly’s character.

The Dolly Dali Basiladze is playing was an
active defender of women’s rights on the
meetings of 19th-century high society. She
argued when women’s abilities were under-
estimated; when someone would say that
education would not benefit to the women

- they would not pay proper attention to their
families. She was trying to publicize women’s

23-24-25 April. 2009

abilities and prove that women are equal to
men. She liked modest, honest people... She
thought about equality of nobles and peas-
ants... She liked the honest, loving and large
families of peasants... She spoke with peasant
women as they were her friends. The latter
respected her for this.

From the perspective of 21st century Dali
Basiladze values Dolly’s strong character. She
thinks they have some common traits such as
strong character. These similarities help her
to realize and express Dolly’s personality and
slightest changes in her (Dolly’s) character.
%%

Scene, theater full of people, Dali Basiladze
in the role of Darya Alexandrovna.

The actress has to play a violet among weed
on a frozen land.

‘ - Because.... Well, | think
people should decided themselves
whether we made a ‘good. decision

ot not. Howeves, | think that the pei-

foumance tuwned out to be intevesting.
The stories of Levin and Kitty are
developed separately in the novel; the
same is in the performance. This dis-
plays the inner world of both characters
even better, emphasizes the abilities and
responsibilities of Levin as a person from
a wealthy family that he often underlines.
He is a strong person. He feels comfort-
able both in a village and beside Karenin.
He always underscores his position in the
society especially during his rivalry with
Vronsky. Once Vronsky mentioned how
boring the village life is. Levin answers
him sharply: “You will not be bored if
you have work.” With this he says both
to Kitty and Vronsky that he is a strong,
confident while idler city dwellers are

fed up with everything.

Finally, Levin marries Kitty and they
have children. He has everything he had
wished for but in the end he decides to
leave secular life and go to monastery.
No one has done such adaptation up to
present time. This idea came to us on one
rehearsal.

“Let’s make him leave the family?”,
“Why not. It will make people think,”
we thought. Levin leaves when he has
everything he had wanted.

4 - Russians did Anna Kavenina's
é fim tations several times.
Amevicans did too. Which adapta-
7 tion do you like most?

I have seen neither theater nor film
adaptations of Anna Karenina. | think it
is good because otherwise | would have
been under the influence of these adapta-
tions. I would gladly see them after the
premier just to make analysis. It is im-

NN

portant that I shape the character myself.
- What about another muse -
peetwy? Is it foigotten when you
aw on staye?
- When | am on stage | think only about
my character and the play. Everything
must be well though of so that we attain
good result.

- When you play you woik
with youyr mind, heast and body...
How do you concentrate before

wemics?
- | do not do anything significant. | like
to be alone for several hours before the
first night. No talking, no questions.
Silence helps me in concentration...
Acrtistic crew is also very important. This
is my first performance in Kutaisi after
an interval. The people whom | love are
here. We work on this play together and
| believe that Anna Karenina will impact
on artistic life of Georgia.

ANV

ANNANASNNN
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Countess Lidia Ivanovna —
EVA KHUTUNASHVILI,

Honored Actress of Republic of Georgia

““Cvery creature has an organ that
indicates to the place in the world.
This organ is mind for a human
being. If your mind does not indi-
cate to your place in the world you
must know that it is not the fault of
world’s social order. it is the fault
of vour mind that you directed in a

WwWrong way.””
Lev Tolstoy

tengiz Javalkhadze, the actor of hutaisi
Lado Meskhishvili Drama Cheater often
applies to the principle- it is better for
an actor to play in a classical perior-
mance than in a bad one.

e Sopiko Kanchaveli

"It is good when the divectoyr gives you
this oppostunity. The thythm, the spivit
is different, all in all it is classics,"-
says Tengiz Javakhadze.

He returned to the theater in perfor-
mances Gushindelni and Diderot after
five years. Now he plays Stiva, Anna’s
brother in Anna Karenina.

I have an episodic role but | want the
audience to remember me. | am very
nervous, | must say. My character is free
from emotions and lives as he wants.

It is not difficult to play this role,” says
Tengiz Javakhadze. The director wants
Tengiz to express the least emotions,

to be cold and complete opposite to a
Georgian man. He starts thinking about
Stiva at night.

"Thinking at night is called a thiead.
It must not 6¢ town until moning.
You must Giing it to the stage but
when the process is prociastinated
some things ase lost and emotionally
less binding... Actor should tuy to

| think a lot about my 1ole"- says
Tengiz.

The similarity between Tolstoy’s Stiva
and the actor is only visual. Both have
long hair and beard. The actor changed
his appearance for the role. Otherwise,
he has nothing to do with Stiva who
considers that life is only for enjoying
oneself. He often jokes that he looks like
a cave man in this beard and long hair
but he says he is ready even to dye his
moustache in green if it is necessary for

“°Look for bright and not dark sides in a person.””
Lev Tolstoy l

arole.

He found prototypes of Stiva in Geor-
gian society of 21st century easily. There
are many Stivas around us; they have
everything but only for themselves. They
do not care about outer world, including
family, politics, public opinion and the
problems of other people. This is prob-
lematic issue in modern life. However, it

is a fact that the relations between Anna
and Vronsky are much more pressing,”
considers the actor.

Taking into account above mentioned it
was not difficult for Tengiz to work on
Stiva’s character. His Stiva is different. It
is a man who can tell the horse by blem-
ish and the man who is in love by eyes...
He is diffeent...
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| play Anna’s son’s- Seryozha’s nanny
who is Karenin’s assistant in household
management as well. | have a wonderful
partner - Datuna Kokhreidze. He plays
Seryozha’s role. He is a very sweet boy
and amazing partner. He works with
enthusiasm and passion. He says only
one word in the performance. Because of
this he wondered if Seryozha was dumb.
Another partner of mine is Giorgi Kik-

ACTRESS
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e Gvantsa Javakhadze

T

WITA NEW TAEATRICAL
COARACTER

“*Be fair with children and keen promises. Other-
wise. they will get used to lies.””

Lev Tolstoy

the director of Anna Karenina) student.
He plays a servant. He is a very good
person and a good partner. | play with
Dato Roinishvili (actor playing Karenin)
in only one episode: he looks at us with

powerful glance that might kill someone.

I play in one small scene with Ms. Eva
Khutunashvili. It is a great privilege to
me to work with her again. Mr. Giorgi
Sikharulidze (director) has different
style of working on a play. He takes into
account an actor’s idea and follows him
and this I value most. For instance, there
is a scene where Seryozha runs across
the stage and | thought on one rehearsal
that it would be a good idea if | called
him when he ran away. Giorgi (director)
was a bit irritated that day so | hesitated
to disclose my suggestion to him. | told
only Andy (Andy Dzidzava, actress per-
forming in Anna Karenina’s role). Andy

he offered that | called Seryozha.

Andy has not played a serious role like
Anna Karenina before. It is her most seri-
ous role in her career. She has sufficient
life experience now. She has recalled
what might be forgotten during her
absence from theater. Therefore, she is
ready to play this role. | wish her success
and I am convinced she will succeed.

It is clear from her rehearsals. | wish
success to all actors - Dato Roinishvili,
Giorgi Zanguri, Nino Choladze, Ms. Eva,
Giorgi Shalamberidze and most of all to
the director. | can guarantee everyone
that it will be a great play.

Footlights

told Giorgi about my suggestion but | did

navelidze, Giorgi’s (Giorgi Sikharulidze, not know about it. On the next rehearsal

I was enchanted by beauty and charm of theater in childhood. As they say, I
grew up in stage coulisses. I liked that the stories in theater elicited real life
in many cases. Therefore, many plays were not difficult to me to understand.
When Mr. Giorgi Sikharulidze offered me to play Seryozha’s role in Anna Kar-
enina [ was very happy and frightened at the same time because it is my first
role in the theater. I will be playing in Lado Meskhishvili State Drama Theater
and it is a huge responsibility.
To my mind, this performance is on a pain and sorrow of a mother caused by
the fact that she had to abandon her son, Seryozha- my character.
[ feel sorry for Seryozha. His heart is broken because of the conflict between
parents. He is a child that lost his childhood. I say only one word “mother”
but I like it. This word is enough to me.
When curtains are up I will have to go on stage..
Maybe...
Footlights reflected in my eyes...
First steps on stage...
[ will not be embarrassed or frightened.
After all, my mother is an actress...
Thank you for giving me the opportunity to work on this role.

Datuna Kokhreidze

Reflected
in Lyes
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e Gvantsa Javakhadze

| play the role of street musician in
Anna Karenina. | sit on the stage
alone and play beautiful melody.
When my teacher Gocha Porch-
khidze started teaching me to play
this melody on flute | did not know
where | would be playing it. Then
| found myself into the theater, Mr.
Giorgi Sikharulidze listened how

| played. He explained what he
wanted and this is how | became

a small part of this great perfor-
mance. | appear on stage only
twice -at the beginning and in the
end and play on flute. | play the
theme of Mahler’s symphony. The
melody accompanies the meet-

ing of the main characters in the
railway station. This melody is an
indication that love is seeded in the
hearts of Anna Karenina and Vron-
sky. This is the love that becomes
stronger and stronger and finally

HE WAS BORN IN 1996. HE IS THE SON

OF GIORGI MAGHLAKELIDZE AND IRMA
SULAKADZE. HE HAS FOUR SISTERS. ALL
FOUR ARE VERY TALENTED. THEY COM-
POSE POEMS, MUSIC AND PAINT. HE STUD-
IES IN THE 7TH GRADE OF KUTAISI PUBLIC
SCHOOL # 8, AND IN THE FIFTH GRADE OF
M. BALANCHIVADTIK ZE CENTRAL MUSICAL
SCHOOL.

ends up tragically ...

I am very happy that I chose
studying on flute. I could have
chosen playing on piano or violin
like my sisters. It is so wonder-
ful that Mr. Giorgi needed a

boy who played on flute for his
performance. It is so wonderful
that | was chosen. This gave me
the opportunity to become the part
of this play. | saw the inside of a
theater. | learned how a perfor-
mance is created, how difficult
and interesting it is. When you
watch the play you can not feel

it. Now I know that theater is the
result of hard work. I do not know
if 1 will be able to work in theater
in the future but 1 will always be
grateful to Mr. Giorgi and to all
those people who introduced me
with theater and art. My small
role imposes big responsibility on
me and | will try to cope with it.
Thank you!
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o Ketevan Berdzenishvili

The word beginning makes difference for happiness and
unhappiness.

“Happy families are all alike; every unhappy family is
unhappy in its own way,” Tolstoy begins his novel Anna
Karenina with these words ....

Dato says these words at the beginning of the perfor-
mance.

You might think that these are ordinary words but in fact
they make the beginning...

Then starts the performance on the film ground.

He is a fan of cinema; probably that is why Giorgi
Sikharulidze gave him this small but important role of
film director in Anna Karenina.

Dato Gachechiladze returned to Kutaisi Lado Meskhish-
vili Theater after several years of absence. It is actually
his third return. He says he returned because he wanted to
share his new ideas, show all his abilities to the spectator.
His artistic career started in the Puppet Theater, and then
he proceeded studying on director courses, which he did
not finish. He has played several small but racy roles in
Lado Meskhishvili Theater. From the roles he has played

23-24-25 April. 2009
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“°A literary material can be spoiled
by false note and absence of modera-

tion.””
Lev Tolstoy

in theater stands out Inspector Macbhayn in the Visit of the
Inspector by Prisley. He is young and handsome; many
girls are in love with him. He was rather popular.

Dato has played small parts in several films but the public
recognizes him mostly due to commercials. Now Dato
Gachechiladze is playing in Levan Akhobadze’s semi-
documentary film about the events of 1921 when Soviet
governance was established in Georgia.
He plays Shalva Eliava. When he was
younger he wanted to play Mercusio

in Romeo and Juliet, now he would
gladly play King Lear and Richard I11-
a big scoundrel as he calls him.

Apart from playing director in Anna
Karenina he is experimenting in one of
the coziest and pleasant places of the
theater - Night Library. He is a waiter
offering cocktails and politeness to the
audience...

If I were a film director and | was
shooting a film Dato Gachechiladze
would play a philosopher in love there.
I would give him psychological roles
too and prove to everyone that he is a
brilliant actor.

The custain is up: "Happy families
ase all alike; evewy unhappy family
is »m/w/z/zy in its own way" -/ wish
Yyou a happy beginning!
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Traits for Artistic

I have been working in theaters
for 26 years now. Initially, | was
Giorgi Meskhishvili’'s assistant.
Then, in a few years he gave me
an independent work in Thilisi
Marjanishvili Theater. | worked
there with director Medea Ku-
chukhidze and | am grateful to
her. | was very young- a student
when she gave much credit of
trust to me. The confidence in
me that she expressed deter-
mined my future as a stage
designer.

- Is puofessional undews be-
tween a divector and stage designet
impostant? Please us about
My, Giogi Sikhawlidze. You have
woked with him on other pesfor-
mances as well, wight?

-No, we have not worked much. |

worked on his Bambaziis Samotkhe
(Fustian Paradise) only. | have seen his
plays and I think that he is an interest-
ing director. As for understanding if a
director and stage designer does not get
along with each other the performance
might be ruined. They must have good
relations. It is very difficult to separate
the work of director, stage designer and
composer from each other in modern
theater. Many directors are familiar with
art very closely. Many famous directors
used to be stenographers - Dzepireli,
Robert Willson ...

- Unfostunately, | have not scen

our woiks, except fov these two
(Bambaziis Sczmat/c/ze and Anna
Kasenina) but | think you piefer
the design that covess t/Le w/za/e
stage.
- You have a big theater, it is great. | have
been in many European theaters and |
have rarely seen the theater like yours.
It is very big and therefore, requires big
decoration.

- Have you even wefused on deco-
wating the play?

- Yes, | have. When one does not know
what to do one might do harm. | refused
not because | am arrogant but because

I realized that | could not do my work

“Time is movement -
never-ending and with
no intervals.”®

Lev Tolstoy

well.

- Did you agiee to wosk on Awna
Kasenina immediately?

- | could think about nothing until | read
the adaptation. | even thought that it was
impossible to play this novel on stage.
But then | understood that this adaptation
of Anna Karenina offered many oppor-
tunities to me. It is not Tolstoy’s novel
Anna Karenina - the concept is com-
pletely different and the form is different
as well - Giorgi decided that the action
would take place on a filming ground.
This gives you the opportunity to choose
particular scenes from the novel. Other-
wise, it would be impossible to create the
decorations for the play.

- What did you emphasize in yous
decoations?

- The emphasis | made was based on

the director’s concept. Sometimes stage
designer offers and director agrees but

in this case | followed Giorgi. We have
agreed that the action takes place in

an old, abandoned railway station; the
spirits of this history come alive. It is a
bit sentimental but | think this is what
modern art lacks. | think there should be
more feelings in art.

Portray

e Gvantsa Javakhadze

- Ay afa‘mmnce has its coloi.
’I/I//tat az&zi is Anna Kawenina? |
do not mean decotation.

- | have my own perception of 19th
century Russia. | do not like bright colors
which have become popular in stage
design under the influence of fashion de-
sign. | prefer the color of traditional/clas-
sical theater. | think this performance has
a very interesting color. It is the color of
threadbare, old photo. This color delivers
particular disposition to the audience.

- Do you think that the decova-
tions must declase the epoch in
which the action takes place by all
means?

- No, not at all. Any object can serve as
the indicator to the epoch. There is no
need to emphasize the period with paint-
ing.

- You did not woik on costumes in
this case, wight?

- Yes, that is right. | prefer to work on
costumes myself but as Anna Karenina
had been performed before in Thilisi

and there were ready made costumes we
decided not to change them.

- Is it possible that costumes will
not fit in you'r concept?

- | thought about it and | was a bit afraid
but when | saw costumes | realized that
everything would be fine. They fit in the
decorations very well.

- Actoss say that each wole makes
them Getter professionals, is it tue
for stage dasgne‘zs as well?

- Of course it is. You become more
skilled, better professional and besides
you work in different environments and
you must fit in them. As a man grows up
till particular age, the same is with pro-
fession - you study, become more skilled.
| think if you did not learn anything be-
fore 40 then you will learn nothing. You
simply change according to the environ-
ment. When | recall my previous plays, |
think, 1 would have done many of them
in a different way.
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| am trying to tell a story using costumes . . .

e Gvantsa Javakhadze

I have graduated from the Faculty of
Decorative Design of Massive Shows

at Ekvtime Takaishvili Culture and Art
University. Then | continued my stud-
ies at Shota Rustaveli Theater and Film
University. | studied stage design there. |
decorated several performances as a part
of my education program at that time.

| started my career in a State Theater in
Gori. | worked there on a performance
Tseros Prtebi (Wings of the Crane;
director Ramaz loseliani). | worked on
Suramis Tsikhe (Surami Fortress; direc-
tor Maka Kikacheishvili) and Richard

I11 (director Kakha Bakuradze) in Free
Theater in Thilisi; also on Who is Guilty
(director Soso Nemsadze) which was
first staged in Shota Rustaveli Theater
and Film University and later in Theater
Globe. I worked as an executing designer
in Marjanishvili Theater for a short
period of time. | had my own cast iron
workshop where | worked for 7 years. |
had numerous exhibitions both in Geor-
gia and abroad. My works were exhibited
here in UN Regional office in Thilisi.

7
L X4

I met Giorgi Sikharulidze when | studied
at the Shota Rustaveli University. When
Giorgi offered me to make costumes for
Anna Karenina | felt happiness and re-
sponsibility at the same time. I had to do
difficult work in a short period of time.

I had been ordered to make and bring
masks and other accessories to Kutaisi.
When | returned to Thilisi Giorgi called
me and offered to work on Anna Kareni-
na’s costumes. | was shocked and happy
at the same time. The most problematic
to me was lack of time. Generally | at-
tend rehearsals and | am totally involved
in the preparation of performance. But
this was not the case with Anna Kareni-
na. | had to think about each character. |
had to present the drafts of all costumes
in a week.

7
L %4

When | started working on costumes the
scenery was already complete. However,
I continue clarifying some details up to
present time. | take into account the color
and other characteristics of scenery. |
often speak with Mr. Shota (Shota Glur-

v ORIGINAL as an
aitist can be;

v FRIENDLY and
OPEN HEARTED. ..

jidze, stage designer) and agree details
with him.

KD
£

Anna Karenina has very many costumes.
Why? Because her mood changes many
times. When she is in St. Petersburg she
is one person and when she is in Italy she

“°Do what you can do
vourself without bother-
ing others.”

Lev Tolstoy

is another person. In Italy she is happy
and her costumes must reflect this mood.
Anna Karenina’s nature is elicited in all
her costumes but her mood is depicted

in colors. The colors of her costumes

are chosen based on Anna’s mood. For
instance, in the first act all her costumes
are made with the combination of black,
white and grey. In the second act her cos-
tumes are more colorful, free and elicit
happiness because her mood changes.

At the end of the play white is dominant.
Anna is happy but not completely. There-
fore, | added some elements of black.

7
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Vronsky is very interesting. His char-
acter is not linear. At the beginning he
wears military uniform but his character
and therefore his costume change when
Anna appears in his life. However, he is
nostalgic to his military uniform... Gen-
erally, | am trying to tell a story using a
costume...

This is Russian classics. Therefore, |
think classical colors would perfectly fit
in this play. Bright colors are unsuitable
here. Everything, including costumes
should look like old, shabby, faded color.
The scenery shows the same....

R
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Imprompitu jusiiiied 1or
the Perception of Beauty

Thought transformed into feeling. Movement
brought a feeling. Huge constructions moved.
Single scene can depict a great story. Roles
were telling a story with the movements of
iron construction. It was not an ordinary
story. it was a story about Anna Karenina.

We are telling you about the ideas of a “plastic
surgeon” (sorry for introducing medical term
in art) that created this big story.

Fixed movements have disappeared from the-
ater. It is good but we shall not speak about it
now. Impromptu justified for the perception
of beauty.

Phase...
Kakhaber Shartava is a drama theater actor. He used to work in
Movement Theater. He appeared in Lado Meskhishvili The-
ater with Giorgi Sikharulidze’s recommendation. He made his
first steps in stage movement in this theater. Successful d?but
was followed by successful performances. Kakhaber Shar-
tava worked on actors’ movement on stage in Anna Karenina
directed by Giorgi Sikharulidze.
- “Giorgi Sikharulidze discovered that | can do this. | took my
first steps in this profession in this theater. | worked on plastic-
ity of actors in several performances. In Anna Karenina we
made particular emphasis actors’ movement and combined it
with plasticity. This is a new stage in my life. Plasticity art is
one phase of my life and stage movement is another.”
The more life phases the more successful these phases are. He
is working in an interesting and special sphere. He transforms
verbal message into action.

Accents...
_ “I ' had to work on movements and plasticity of actors in this
performance.
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e Natia Chubinidze

“Anna Karenina is classics and due the time when the action

of Anna Karenina takes place, it requires more attention than
modern performances do. The performance is rather complicat-
ed from technical view point. There is huge scenery - big iron
constructions, stairs, and bridge on stage. Besides, there are 16
people on stage that play the crowd at railway station, opera
and the ball. Each of them must know how to move on stage.
And of course the costumes, they create the epoch.”

Process...

_ “Actors had to work hard to fit in scenery naturally. It is hard
to work amid big constructions on stage. Actors must run on
stage, run up and down on stairs. The imitation of railway sta-
tion must be created with movement. Actors need to get used to
the space, scenery. They must be familiar with them.

It is always very
interesting to work
with Mr. Giorgi.”

With no Table
Rehearsal...

“Stage movement had interesting and specific features that
makes it different from drama. It does not require table re-
hearsal. It is impossible to me to plan stage movements without
actors, scenery and music. ldeas come during work. We decide
who walks to which direction on stage rehearsals. We pay em-
phasis on visual. Stage must look beautiful and perceived easily
by the audience.”

Matching...

“l am creating movements for actors based on their plasticity...
It is necessary that my idea and the abilities of actors coin-
cide.... It is a simple way of gaining what | want. | never ask
the actor to do something that goes beyond his physical abili-
ties. When actor’s physical ability and my idea match we have
good result. If you saw correctly and explained correctly you
succeed. To me, there is no man that does not have plasticity.
Even physically disabled has his/her plasticity.

If drama and plasticity are well combined a performance will
be grand and spectacular.

There was a combination of plasticity and drama in perfor-
mance Gushindelni. As for Anna Karenina - in this case we
chose stage movement with elements of plasticity.”

Will not be Boring...

_The performance lasts for a long time but each
scene is so beautiful and emotional, movements of
actors are so delicate, the scenes are so beautiful
that I am sure the play will not be boring

That is the story about the creator of stage move-
ment for Anna Karenina.

Phases, accents, processes, matching, beauty. I
hope it was not boring.



3 PREMIARA

-

e Eka Kukhalashvili

“There are no big role and small
roles..”

Probably not everyone will agree
with this famous phrase but it can
be generalized on all professions
and rendered to the “roles” various
professions play.

You all probably know that not all
professions are visible for the soci-
ety but they are very useful. Theater
is the place where everything is as-
sociated with stage, demonstration,
openness. However, there are “invis-
ible” professions in theater too - the
professions that are discussed nei-
ther by spectators not critics. These
“invisible” professions are neces-
sary to provide technical support.
Assistant to director is an “invis-
ible” but important profession. It
never falls under public scrutiny but
assistant to director has its share in
whether performance attracts public
attention or not.

Vakhtang Amanatidze is the repre-
sentative of this “invisible” profes-
sion. Anna Karenina is the fourth
performance but the most difficult
performance he is working on.

Anna Karenina is difficult to work on not
only because it is very deep and comprehen-
sive, it is classics, it is a brilliant work of Leo
Tolstoy and there are strong characters in it
but also because it is difficult to stage techni-
cally. Giorgi Sikharulidze set big challenge
not only to himself and artists but to technical
crew as well.

- “Itis the most difficult play | have even
work on. It is both difficult and exhaust-

ible. Everything should be done correctly
from technical point. The actions take place
in a railway station, ball room, and street.
Everything must be calculated. Even though
basic works are done by the director and stage
designer the assistant to director must take
care that everyone does his work perfectly.
Assistant to director supervises dressers,
make-up persons, stage workers, light man,
music operator- all technical staff.

Besides, director and his assistant should have
common view points about the performance.
Theater is a combined art. The theater crew,
including assistant to director must think
about this all the time. Their ideas, principles
must coincide completely. Assistant to direc-
tor must become alter ego of the director in
order to catch all details of the performance.

“Invisible”
Profession

Assistant to director supervises the
performance after the first night. He is
responsible for the performance since
then,” says assistant to director i.e.
technical director.

Assistant to director can never be calm.

All performances will be played under his
scrutiny but he will not be applauded for this,
however:

_ “All successful performances are the results
of what we do and how we do. It is our (tech-
nical staff) success too. When there are some
problems they are our problems too. We try
not to make one mistake twice. Even small
technical problem can affect the performance.
If a stage does not move, light does not work,
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music was late -all this will affect actors. |

am an actor myself and | know that every-
thing matters on stage for an actor,” explains
Amanatadze.

Technical support is particularly important in
performances like Anna Karenina is where all
details are commentators to inner disposition
of Anna.

_ “The whole world that surrounds this
woman must be seen on the stage. Anna’s life
was complicated. Therefore, the stage can not
be empty. Many people work on this perfor-
mance, there are many scenes. Decorations
are changed before every scene; another story,
situation must be displayed. Sometimes there
are insignificant changes but even slightest
mistake can infringe the process. Mistakes are
inadmissible.

T

Assistant to director also has addition-
al responsibilities: he must not shift
from the director’s course, he can not
make any changes, can not improvise.
He must be the most “faithful”.

I might have some suggestions about the
performance before it is finished but when the
work is over | become only an implementor.”

Apparently, the distinctive features of
Vakhtang Amanatidze are good man-
agement skills, loyalty, fellow- minded-
ness. That is why this is the third joint
work of his and Giorgi Sikharulidze.

_ “Giorgi Sikharulidze trusts me, | do not
know why, but he has confidence in me.

We have to pass a difficult exam together.
Probably there will be some criticism, variety
of ideas but | think the play is very interest-
ing and it draws the spectators’ attention to
interesting issues which are worth thinking
about,” considers the technical director.

There are many things that are worth
thinking about, for instance, the im-
mense work that is required to stage a
play and the importance of “invisible”
professions.
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